THE SULTANS POLKA. y 


Polka Ture par Canaries D ALBERT. 
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/QUADRILLES, WALTZES, POLKAS, GALOPS, 


Oele bce LIST 


COMPOSED BY 


CHARLES D’ALBERT. 


QUADRILLES as SOLOS for the PIANOFORTE. 


With an ad Uibitum Accompaxracext for the Conser A PISTON. 


‘Phe Cinderella Quadrilles.—Pictorial Quadrilles, No.1, 
with siz beautiful Illustrations in colours, by 
Brandard: one on the Title, and one to each 


Figure of the Quadrille.  - 
The Cock Robin Quadrilles—Pictorial Quads, 
No. 2 ditto ditto - 
Bomarsund. —Quadtille on French Airs. Tiastrtea 


in Colgurs é 
Sebastopol Quadrille on English Airs, ditto 
The Napoleon Li Quadrilles, on National French 
Airs. “Partant pour la ‘Syrie," ete. With a 
Portrait of the Emperor - 
The Norma Quadhilles. (Just Published.) On 
favourite Airs from Norma. Illustrated in Colours 
The Huguenots Quadrilles. (Just Published.) On 
Air from Les Huguenots. Illustrated in Colours 
‘The Lucia Quadrille, (Just Published.) On Airs 
from Lucia di Lammermoor ditto 
L¥lisire Quadrilles. (Just Published), On Airs 
from L'lisire d’Amore ditto 
Palermo, (Just Published). Quadrille on Italian 
‘Airs ~ - ditto 
Le Juif errant Quadtilles. (Just Published.) : 
The New Lancers’ Quadvilles, With the correct 
Figures, and beautifully Zustrated in Colours - 
The Little Bo-Peop Quadnille on Nursery Ithymes. 
Tilustrated in Colours ~ 
penton te Tast of M, D'Albert’s Grand 
ational Quadrilles. Illustrated in Colours - 
Pe Borgia Quadrille, = 
Ti Lago Maggiore, Quadrille on Italian Airs, 
‘tated in Colours - 2 
Goma, |Quaitille on Tialian Airs ditto ditto - 
‘ational Quadrille on favourite English 
lustrated in Colours. (Third Edition) - 
. Quadrille on Meyerbeer’s Opera 
Quadrille on Jacobite Airs. 


Titus: 


‘Efition.) 
Treland, Quai 
Edition.) 


strated in Colours - 
fé on favourite Trish Airs, 
strated in Colours - 
‘The Grand Exp m Quadrille. 
Edinburgh. Quai le on favourite § 
‘a View of Hdinjurgh. (‘Lenth Edition) | z 
Grenaia, Quadiille on Spanish Airs With a View 
of Grenada - 
Cherbourg. Quadtille on French Airs, Tistrate. 
(Third Edition) - 
Paris, Quadrille'on popular French Airs. ith a 
View of Parisyin Colours. (Eighth Edition) 
Naples. Quadrille on favourite Neapolitan Airs, Iith 
a Viewof Naples. (Seventh Edition) 
Heidelberg: Qusprilio on German Aire, “Tlhustroted. 
(Bifth Edition) - : : 
Le Pach Quaedrille: Fifth Eaition & s 
La Favorita, drille on Airs from La Favorita - 
La Reine de Navarre. Quadrille on Airs from Le 
: Bee eM - . - #. 
mbardi len, On Airs from I Lombardi - 
Robert lo Diablo Quiles, On Ales fom Habert 
le Diadle, Two Sets - 
ian Bride Quadzilles, “On Airs from The 
Sicilian Bride - 
‘The Schottisch Quadrille 3 E 


The Forest Maiden —-_ : 2 


Topsy. Qadrillaon favourite Negro Melodies, (‘Third 
Es ae 


* 
WALTZES AS  PIANOFO: 


ench . 


eo Roe 


oo & @ 


eo oe 


Ce S650 SSMS, Smee foe Ie 


SOLOS, 
With an ad Whitum Accourswinenr for the COuxer 4 Prszow, 
‘The Lily of the Valley. (Just Published.) _ 
Beautifully Illustrated tn Golours - 4 
Albina, (Just Published) = 4 


‘Tho Regatta, 
La Coquette, 


ditto - ditto 0 
gas -_— 
oO 


The Peri ditto = ditta = 4 

LaBelle Catherine. OnL'EtvileduNord ditto - 4 0 
Fair Star ~ = - ditto - 40 
Vhe Serenade - dito - 4 0 
The Gertrude - 2 ditto - 4 0 
La Marquise - - ditto - 4 0 
The Empress - 2 ditto - 4 0 
Georgette - = ditto, - 4 0 
Tho Nymph of the Wave . ditto - 4 0 
Rosalinda, (Second Edition) - ditto - 4 0 
Le Chant @Amour — - - dito - 4 0 
Heloise - “a ditto -40 
‘he Queen of Roses. (Fourth Edition) ditto - 4 0 
‘The Flower of the Field, (Third Wdition) ditto - 4 0 
Genevieve. (Second Edition) ditto - 4.0 
Lo Bougnet de Roses. (Third Edition) ditto - 4 0 
Les Clochettes ditto - 4 0 
LaBelle Suisse. (Third Edition) ditto 40 


= 


Bae Shes Loco: (6 usmatae om Jano aor: 


‘The Crystal Palace Waltz 


WALTZES AS DUETS. 


ily of the Valley. Valso & deux tems & quatre mains 


Albina - ditto ~ 
The Regatta - - ditto = - 
Ta Coquette - - ditto - - 
The Peri - - ditto - - 
Liq Belle Catherine - ditto = . 
Pair Star - - ditto | - = 
"he Serenade - ditto - * 
‘The Gertrude - ditto - 
‘La Marquise - ditto 

The Empress - ditto - 

eorgetto - ditto - 
Rosalinda - < i 


‘The Nymph of the Wave 
Le Chant d'Amour . ~~ 
Heloise - S 
‘The Queen of Roses - 
‘The Flower of the Field 
Genevieve“ = 
Lo Bouquet de Roses 
Ta Belle Suisse 
Dew Drop - 
Faust. 

hho Fairest of the Pair 
‘Whe Siarof the Night. - 


PRE PEE ER ERR RR ER ER RR 


Rnmelne _- 5 
The ty dusen of the Ball Z 
i 
ab 
QUADRILLES AS DUETS. 

‘The Cinderella Quadrille asa Det - -4 
‘The Cock Robin ditto - -4 
Bomarsund ditto - - aa ' 
Sebastopol ditto - = eal 
The Napoleon II ditto : aR 


Beautifully Tlustrated in Colours 4 0 
‘The Dew Drop Waltz. (Seventh Edition) ditto - 4 0 
Faust, Valse Diabolique, (Eighth Edition) ditto - 4 0 
The Fairest of the Fair Waltzes. (Bighth Hdition) - 4 0 
‘The Marien Waltzes - SPB ia0 
The Star of the Night. (Sesond Edition) - 40 
‘The Princess Royal - -40 
The Eammeline Waltzes. (Fourth Edition) et) 
‘The Margarita Waltzes. (Fifth Edition) - -40 
‘The Queen of the Ball Waltzes. (Sixth Edition) - 4 0 
Set of Walizes from Le Tre Nozze - Suan 
Fantaisie Valse sur les Motifs de Paquita - - 30 
|.POLKAS as SOLOS for the PIANOFORTE. 
‘The Anglo-French Polka, Ilustrated in Colours. 
With Portraits of the Queen, Emperor, Sultan, 
Lord Raglan, &c- 30 
‘The Tillian Polka, (Just Published). Beautifully. 

s Iltustrated in Colours - 8 aD 
‘The Rustic Polka, ditto ditto - 3 0 
‘The Sultan's Polka, (Third Edition.) Splendidly 

Illustrated in Colours fo Chet 
The Satory Polka, (Just Published) ~ - - 3 0 
‘The Camp Polka - ditto - 3 0 
‘LTnnoeence. Beaifilly Titustrated in Colours - 3 0 
Floretta —- = ditto - 20 
La Sentinelle - ditto a%0 
‘Phe Invitation Polka, (Second Edition) ditto ara8 0: 
‘The Sailor Prince Pollsa ditto +80 
‘The Review Polka ditto -8.0 
‘Tho King Pippin Polka. (Tenth Edition) ditto - 8.9 
The Sontag Polka. (Wilth Edition) ditto 287-0 
‘Phe Bloomer-Mania Polka = = 26 
‘Tho Royal Protession Polka, Illustrated in Colours 3. 0 
‘The Lady's Polka ~ ditto - 30 
The Garland Polka. (Third Edition) ditto en) 
VEnfant Polka, (Fourth Edition)’ ditto = 80 
‘The Holstein Polka - ditto - 26 
‘The Bride's Polka. (Third Edition) ditto mB) 0 
‘The Linnet Polka - - Gtto > - 3.0 
‘The Laughing Polka - - ditto Eee 
‘The Kossuth Polka - - = 2.6 
‘The Isabelle Polka ._- - - = 0 
‘The Junk Polka” - : - - 8-0 
‘The Bijou Polka - - - 30 
‘The Rosa Polka : - = 8.0 
‘The Coquette Polka, (Twelfth Eaton) = = 9 30 
‘The Danube Polka - 30 
“fhe Helena Polka, (Tenth Bdition) — = 30 
The Popular Bridal Polka. (Bighteenth Hajtion) - 3 0 
‘The Bavarian, or, Lola Montez Polka ~~ 80 
‘The Drawing Room Polkas. ‘Two Sets- - each 2 6 


ecoeoscesossocsosssssS 


‘Tho Norma. Quadrille for four hands - . 
‘The Huguenots - ditto = = 
‘The Lucia - ditto = é 
LElisire oy (dia: = : 
Palermo : ditto = = 
Le Juif errant: ~ ditto . 
England - National Quadrille for fourhands 
Edinburgh - 3 ditto - 

land = = ditto - é 
Constantinople 3 = S 
Lago Maggiore - - 
Como i 2 fe - 
Paris - - - 2 
Naples F 5 = - 
Grenada - 3 = - 
Cherbourg - E = - 
Heidelberg : 3 4 
Le Pacha - ditto - - 


‘The New Lancer’s Quadville as aDuct 

Little Bo-Peep, a Quadrilleon Nursery Rhymes: asaDuct 
Tuorezia Borgia, Quadrille for four hands 

‘The Camp of Silesia - ditto = Z 
Phe Cameronians ditto 

Topsy, (OnNegro Melodies.) Quadillefor four hands 


GALOPS, SCHOTTISCHES, ete. 


The Schomberg Galop. Beautifully Tuatrated in 
Colours - 

Livile da Nord Galop 

‘Phe War Galop. (Just Published. ) Beautifully Tus 
trated ~ 

‘The Overland Mail Galop : 

‘The Mameluke Galop E 

Esperance Mazurka 

LEwile du Nord Polka Mazurka 

‘The Mount, Bina Galop 


= ditto - 
‘The Express Galop. (Fourth Edition. ) Tdustrated 


ditto - 


in Colours # 

The Lightning Galop - E 

Le Parisien Schottisch 

‘The Queen's Galop. (Third Edition) 

LEdair Galop 

‘The Hungarian (or New) Schottiseh. (Fourth Bilton) 

‘The Hanoverian Schottisch “~~ 

La Marovienne Mazurka 

La Redowa des Graces 

‘The Betly.Redowa — - 

‘The Paquita Redowa - 

Napolitaine Tarantelle 

‘The New German Redowa 

Ethiopian Galops. No.1 

No.2 

‘The National Schottiseh. (Fifth Edition) 

‘The Alboni Galop __- 

La Douce Penste. New Polka Mazurka = 

Ta Viennoise Polka Mazurka - 

‘The Wellington March. Illustrated in Colours, with 
@ Portrait.of Wellington - 

‘The Hungarian March, IUustrated in Colours 

La Tempéte. With @ Correct Description of the 
Figures 

Four Mazurkas, including D. Albert 8 Celebrated cal. 
larius 


POLKAS AS DUETS. 


‘Tho Anglo-French Polka, For four hands 


‘The Lillian ditto - . 
The Rustic - ditto - - 
‘The Sultan's - ditto - . 
The Satory - = ditto ss a 
L'Innocence - * ditto - v 
Floretta - - ditto + ‘s 
La Sentinelle - ditto =. 
‘The Invitation - ditto ~ 
King Pippin = ditto aA 
‘The Lady's - . ditto % 
‘Whe Garland = ditto 3 
LEnfant  - f ditto - 
‘Holstein - - ditto 5 
‘The Bride's - - ditto rs 
‘The Linnet - - ditto fe 
‘The Isabelle - ditto 1 
‘The Junk = - - ditto 5 
The Bijou - - ditto 2 
The Coquette - ditto ro 
‘The Helena - - ditto” - 
ee Bridal - > ditto 5 
Daten Muadels, easily arranged by Rimbault 
for Thro Berformers on One Pianoforte: 
No, 1 Little Bo-Peep Quadrille on 


Rhymes a 
No, 2, The Como Quadrille on Ktalis 


LONDON: CHAPPELL, 50, NEW BOND 


STREET. 
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ELECT SONGS 


WOOLCOTT AND CLARKE’S MUSIC WAREIOUSE, 555, GEORGE STREET. 


IDA. 


(ByG.LINLEY. Sung with great success by Mail. §, Flows.) 


2s. 6d. 


Forget thee! If to dream 
‘And muse on the by day, 

If all the worship, deep and wild, 
‘A faithful heart ean pay 

If prayers in absence, breathed 
‘To heav'ns protecting power, 

Winged thoughts that ftit to thee, 
‘A thousand in an hour; 

Tf busy faney blending thee 
Withyall my future Jot, 

Tf thighou eall'st forgetting theo 
‘Thou art, indeed, forgot. 


ight, 


wr thea 


Forget thee! bid the forest birds 
Forget tlicir sweetest tune, 

Forget thee ! bid the sea forget 
‘To swell beneath the moon; 

Bid the thirsty flowers forget to drinke 
‘Tho eve's refreshing dew, 

Thyself forget thine own dear land, 
With its mountains wild and blue, 

Forget each old remember'd fuce, 
Fach well remember'd spot, 

When these things are forgot by thea 
‘Then thou shalt be forgot. 


a 


THE LONELY HARP. 
(By the Honorable MIS. NORTON.) 


2s. 6d. 


Tm listening for the voices 
Which {heard in day of old, 
The burst of joyous merriment 
‘From lips that now are eold; 
‘The laughter and the tones of love 
Ere yet T tasted pain. 
Oh! hush! the sounding strings awhile 
And they'll come back again, 


Tm list’ning for the music 
Which I have not heard for long, 
My heart is bursting with the words 


Of some forgotten song; 
Dim tones are ling'ring on my ear 
And floating thro! my brain 
Oh! hush! the sounding strings awhile 
‘And they'll come buek again, 
o- 


«The namo of the tnlented Authoroas of this ex 
quivite song Js sufficient to insure its becoming po- 
pula" Times. 


TM LEAVING THEE, ANNIE! 
(By the Author of “The Irish Emigrant,") 
, 29. 6d. 

I'm leaving theo in sorrow, Annie, 
Tm leaving thee in. tears 

Tt may be for a long time, Annie, 
Perhaps for many yearss 

Bout 'tis more kind to part now, dearest, 
‘Than linger here in pain 

‘To weep o'er joys that once wgre shining 
But neter may shine again ; 

Tm leaving thee, but weep not, Anni 
TI come back yet to thee, 

Anil bring some hope and comfort, Anni 
To one so dear tome, 


Tm thinking of the past, deur Anni 
‘Thy looks wore bright ns gold, 

‘Thy smile was sof; but now, dear Annio, 
Our hearts seeny growing old, 

Yet ‘tis not time has stolen the blossom 
From off thy cheek s0 fair ; 

‘Twas winter came too Boon upon WH, 
‘And chill'd the flow'rets ther 

Tm leaving theo; but weep not, Annie; 
For when P'ye past yon sea, 

TM gather hope and comfort, Amu 
‘And bring them back to thee. 


Wm a merry Laughing Girl, 


You ask me if I love you, and A young Lady’s Dream. 


‘Three new songs by the Author of “Will you love me then as now,” “A Young J 


STEPHEN GLOVER’ 


I met her in the Crystal Malls. 


2s. 6, earch, 
dy's ‘N 


3s, Gd. 


22. Gd. 


,) &e,—Deserveilly great favorites in England at the present time. 


(wide-world known) DUET, Whatare the wild Waves saying? 


A new Séng by the same Composer. 


a 
* Shells of Ocean, by J. H. CHERRY. The most popular song of the day” 


«We cannot too strongly recommend this lovely Ballad to all our musical frien 
sinmple and extremely pretty, the musie is full of sweetness and that pleasing harmony 
of being within the compuss of any ordinary voice, We do uot hesitate to pronounc 


popular song of the day." — Observer. 


2. Od, 


Bs. Gd 


thas pleased us beyond measure, ‘The: words, by dT. W. 
which is caleulated to please wherever it is heard it also Ins the advantage 
‘eit as the best of Mr. Cherry's compositions, and is likely to become the most 


“The celebrated Duet Wear me, Norma! Zellini. 


Lake, Es 


Mr, STANLEY’S charming Song Well him I love him yet. 


A Young Lady's #N 
‘Phe Rich Man's Brid 
Those, g Bella, 
Beautiful Venice. 2 


Come dwell with me. 2s. fil. 


Harp that. once thro’ Tara's Halls, 


Kathleen Mavourneen. 2s, 6d. 
Maid of Judah. 2s. 6d. 


Tonks of Blue Moselle, 28, 6d. 


Do not mingle, 


wzland, Home, ane 


Mecting’ of the’ Waters. 9s. 6d. 


WOOLCOTT & CLARKE, 555, GEORGE STREET, SYDNEY. -~ 


2s, 6d. 


And new Editions of— 


To lingor near ‘Thea. 98, Gi. 


Mary, Queen of my Soul. 25. 62. 
Farewell to the Mountain, 28. 6d, 
Isle of Beant 


2s. 6d, 


Tand of the West. 2s. 6d. 
dreamt that I dwelt. 28 6. 


Light of other Day 


e not. 


2s, 6d. 


2s. 6d, 


When thy Bosom heaves a Sigh, (Duet,) 28, 6d 


Vknow a Banl 


as. 6d. 


‘My pretty Page. 3s, 6d. 
‘As it fell upon a Day. 3s. 6d. 


Minute Gun at § 


6d, 
See from Ocean ris 
‘Yell me where is Far 
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CORNET a PISTON in A. 
THE CAMP POLKA. 


C.W@ALBERT. 


Solo. A 
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CORNET & PISTON in A}. 
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THE CAMP POLKA. 


Composed by 


CHARLES d’ALBERT. 
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ont NEW AND POPULAR 


: POLKAS, WALTZES, QUADRILLES, 


Ere, 


By CHARLES D’ALBERT. 


POLEAS. 

THE FLORETTA (Just Published), Macca? ge ad in Colours, by cota 
LA SENTINELLE ditto ditto 

{THE INVITATION POLKA ditto - 


Solo or Duet, each 
Solo or Duet ,, 


ditto Solo or Duet, 


*THE KOSSUTH POLKA, Thustrated 

}*THE ISABELLE POLKA, beautifully foeee bed in Coles, by Brandard 
+*THE JUNK POLKA 2 ditto = ditto 
*THE BIJOU POLKA ES a G ~ = 


Solo or Duet, 5, 
Solo or Duet, 5, 
Solo or Duet, , 


THE SAILOR PRINCE POLKA ditto - > ditto - - - Solo or Duet ,, 
*THE REVIEW POLKA - * ditto - - - Solo or Duet ,, 
}*THE KING PIPPIN POLKA. (‘Third Edition) - ditto = z 4 Solo or Duet, 
*THE SONTAG POLKA - - = ditto - - - Solo or Duet, 5, 

THE BLOOMER MANIA POLKA — - - = = 2 - - o 

THE ROYAL PROCESSION BOWES - - ditto - - - - ” 
*THE LADY'S POLKA . - ditto - - - Solo or Duet, 5, 
*THE GARLAND POLKA  - i ditto x, E : Solo or Duct, 5, 
#LENFANT POLKA. (Second Edition) = ditto 3 z Solo or Duct, 5, 
“THE HOLSTEIN POLKA - . ditto 3 S FS Bolo or Duet, 5, 
{*THE BRIDE'S POLKA, (Third Eaition) e ditto cS é Z Solo or Duet, ,, 
*THE LINNET POLKA - - ditto - - - Solo or Duct, ,, 
*THE LAUGHING POLKA - - ditto - - - - 


*THE ROSA POLKA 
*THE COQUETTE POLKA, (Seventh Edition) Tlustrated in + Colours, by. Brandard 


e Bolo oe Duet) sy, 
THE BAVARIAN POLKA, or LOLA MONTEZ POLKA, ditto - - 
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*THE HELENA POLKA, (Highth Edition) © ditto 2 Solo or Duet, ,; 
*THE CELEBRATED BRIDAL POLKA, (Tenth Edition) - ditto - Solo or Duet, ,, 


WALTZES. 


*THE NYMPH OF THE WAVE es Published), eee ee Illustrated in Colours, by Brandard Solo or Duet, ea. 


*ROSALINDA ditto ditto ditto Solo or Duet: ,, 
LE CHANT D'AMOUR VALSE ditto - - ditto ditto Solo or Duet ,, 
*HELOISE - - ditto = - ditto ditto Solo or Duet ,, 
}*THE QUEEN OF ROSES WALTZ - - ditto ditto Solo or Duet ,, 
*THE FLOWER OF THE FIELD WALTZ = - ditto ditto Solo or Duet ,, 
*GENEVIEVE WALTZ - - - ditto ditto Solo or Duet ,, 
*LE BOUQUET DE ROSES - - - - ditto ditto Solo or Duet: ,, 
*LES CLOCHETTES  - - - - - ditto ditto Solo or Duet 5, 
*LA BELLE SUISSE - - ditto ditto Solo or Duet ,, 


*THE CRYSTAL PALACE WALTZ, Illustrated in Colours, by Brandard 
}*THE DEW DROP WALTZ, (F ourth Edition) ditto ditto 
{*FAUST, VALSE DIABOLIQUE, (Fifth Edition) ditto ditto 
7*THE FAIREST OF THE FAIR WALTZES, ditto bots Ede) 

*THE MARIEN WALTZES_ - 

*THE STAR OF THE NIGHT, Venssts full Mbsrated in Cigurn) by Brondara 


Solo or Duet, 
Solo or Duet, 
Solo or Duet ,. 
Solo or Duct ,, 
Solo or Duct 
Solo or Duet 5, 


*THE PRINCESS ROYAL WALTZES - - ditto - ” 
*THE EMMELINE WADTZES, (Second Edition) - ditto - Solo or Duet ,, 
*THE MARGARITA WALTZES, (Fifth Edition)  - = ditto - Solo or Duet ,; 


Cap AAC ELEAAR RAR RR 
ecoceesoooooscessoesssc]e] 


}*THE QUEEN OF THE BALL WALTZ! , (Third Edition) - ditto 
SET OF WALTZES FROM LE TRE NOZZE - 4 


QUADRILLES. 
*ENGLAND. National QUADRILLE on fayourite English Airs (Just ae Illustrated in Colours Solo, 4s.—Duet - 
*LAGO MAGGIORE. QUADRILLE on Italian Airs ditto ditto Solo, 3s. 

THE CAMP OF SILESIA. QUADRILLE on Meyerbeer’s Ogee ditto ditto Solo, 3s. 
*#THE CAMERONIANS. QUADRILLE on Jacobite Airs - ditto ditto Solo, 3s. 
*PTOPSY. QUADRILLE on favourite Negro Melodies, - = ditto Solo, 3s, 
IRELAND. QUADRILLE on favourite Irish Airs - = ditto Solo, 3s. 

i *COMO. QUADRILLE on Italian Airs ~ - a = ditto Solo, 3s.—Duet - 
~ *THE GRAND EXPOSITION QUADRILLE c - ditto - Solo - 
#EDINBURGH. QUADRILLE on favourite Scotch Airs, with View of “Batinburgh in Colours Solo, 3s.—Duet - 

GRENADA. QUADRILLE on Spanish Airs, with a View of Grenada i Solo, 3s.—Duet - 

CHERBOURG, QUADRILLE on French Airs, Illustrated - Solo, 3s.—Duet - 
*PARIS. QUADRILLE on popular French Airs, with a View of Parks, in Coleurd Solo, 3s.—Duet - 
*NAPLES. QUADRILLE on favourite Neapolitan Airs. With a View of Naples Solo, 3s.—Duet - 
*HEIDELBERG. QUADRILLE on German Airs (Third Haition): Bingeies Solo, 3s,—Duet - 

{*LE PACHA QUADRILLES. - (Third Edition) - Solo, 3s.—Duet - 
*LA FAVORITA. QUADRILLES on Airs from La Favorite. - - 
*LA REINE DE NAVARRE QUADRILLES. On Airs from La Part a Diable 

LOMBARDI QUADRILLES: ” I Lombardi 
*ROBERT LE DIABLE QUADRILLES ” Robert le Diable 
*THE SICILIAN BRIDE QUADRILLES n The Sicilian Bride 


SCHOTTISCHES, GALOPS, &c. 
*THE MOUNT BINA GALOP (Just Published) 2 = : 2 2 
LA TEMPETE diito With a Correct Description of the Figures = 


Solo or Duet, 


‘Two Sets, each 


CSRS PRR RRR RR 
eeccoosocoesosoocsoosseso 


{®THE EXPRESS GALOP ditto Beautifully Iustrated in Colours, by Brandard 
LE PARISIEN SCHOTTISCH ditto - - - - 

}*THE QUEEN’S GALOP = - - 
*L7ECLAIR GALOP - 

*THE HUNGARIAN (OR NEW) SCHOTTISCH “Gna Baition) 
HANOVERIAN SCHOTTISCH 
HUNGARIAN MARCH, beautifully THlustrated in “Colours : 
NAPOLITAINE TARANTELLE, 5 2 
*THE NEW GERMAN REDOWA - 


THE NATIONAL SCHOTTISCH cri Edition) | 

THE ALBONI GALOP - - 
LA DOUCE PENSEE. New Polka Mazurka - - - - - 
LA VIENNOISE POLKA MAZURKA * 
THE WELLINGTON MARCH, beautifully TMustrated & in Colours, won a Portrait. of Wellington - - 


THE FULL ORCHESTRAL PARTS OF ALL THE PIECES MARKED + ARE PRINTED, AND MAY BE HAD OF THE E PUBLISHER, 
EACH 5s; AND THE FULL MILITARY BAND PARTS OF THE PIECES MARKED +, EACH 10s. 6d, 


Lonpon: CHAPPELL, 50, NEW BOND STREET. 
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RAINDROPS,.... MORCEAU DE SALON. VIRGINIA CABRIEL ..... 2/: 

“THIS IS A MOST CHARMING LITTLE PIECE,AND IS ESPECIALLY ADAPTED FOR THE DRAWING ROOM? 
THEKLA, “ROMANCE SANS PAROLES”... VIRGINIA GABRIEL ......... 2: 
PENSIER BEATO siatee wtih 2 tee 
PENSIER DOLENTE iia om =a al. 
DANSE RUSTIQIRE IGNAGE GIBSONE 2] 

“AVERY STRIKING MELODY AND ONE WHICH CANNOT FAIL TO GAIN THE ADMIRATION OF ALL HEARERS: : 
LA NUIT DETE, NOCTURNE IGNACE GIBSONE saat 
SOLITUDE, ROMANCE r W. VINCENT WALLACE 2/6 
MOUNTAIN DAISY, FANTASIA Dei. 4 S 3/- 
“MARIE, MAZURKA PRTAUB Nes aoe 2/6 
*DIANE, POLKA MAZURKA TALEXY... 2/6 
*MUSIDORA, POLKA MAZURKA TALEXY 2/- 
ROSELIA, POLKA MAZURKA TALEXY : 3) 
LES MANDOLINES ESPAGNOLES Z So eTACERY: 

NOI, LE CARNAVAL es es i 3/ 

N92, LE SERENADE r es 3/- 

N°3, LA DANSE Kee Bans 3) 
SEGOND NOCTURNE : 3 TALEXY 26 
THE RUSSIAN HYMN BRINLEY RICHARDS a= 
FANTASIA, rrom “PIETROIL GRANDE, _ BRINLEY RICHARDS. 3/2 
HOLONDAISE, VALSE BRILLANTE = BRINLEY RICHARDS 3] 
LE BANANIER, CHANSON NEGRE — _ GoTTSCHALK 2/6 

*MARCHE FUNEBRE ANGELINA 2/6 
*HOLY FAMILY, A SELECTION OF ADMIRED SACRED MELODIES(IO™EDiTION) CALLCOTT B= 
“DEUTSCHE LIEDER, A SELECTION OF THE MOST FAVORITE GERMAN SONGS, 

In Two BooKs W. HUTCHINS CALLCOTT, PRICE OF EACH 4). 
CHANT NATIONAL HONGROIS : R.STOEPEL 2/: 
CHILDHOODS DREAM R, STOEPEL ~~. 2/6 
CLOUDS & SUNSHINE. Aen MUNIMA Ge ee 2): 
VESPERS _.. MINIMA 2 
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Complete Catalogues of Met Iullien dC" publications sent tree on application. 
JULLIEN & Co 214, REGENT STREET, &45,KING STREET. 
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Of the 50th Edition of Hamilton’s Modern Instructions for the Pianoforte, as enlarged by Carl Czerny. 
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| Readiments) ot Musical Bots ion: . | No. 22 The Bell Waltz (composed by Carl 
§ 1. Notes and Staves. 2 Czemy for the 50th edition of 
RBA ia cae 2 Hamilton’s Modern Instructions)... 36 
§ 3, Names of the Notes on the ‘Treble 2 Preucpe axp Lessons 1y D Masor.... 37 
§ 4. Names of the Bass Notes... 2 | No. 23 Annen Polka, Strauss. . 37 
§ 5. Duration or ‘lime of the Notes, 3 | No 24 ‘Air, Allemand, .....++++ 37 
§ 6. Of the Dot and Double Dot . 3 No. 25 Under the greenwood tree 38 
: Peo OC Resa cetarcsc ers » At No. 26 L’amo, Pamo—Bellini . +. 38 
. § 8. Sharp, Flat and Natural... 4-| No. 27 Air de Mozart, (arranged by Carl 
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: § 10. Degrees of Movement. 4 Hamilton’s Modern Instru 
: § 11. Graces —A ppoggiatura, e. 5 |} No. 28 Ecossaise de Beethoven, (arranged by 
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i 5 Hamilton’s Modern Instructions)... 39 
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Down on de Missippi’ floating 
Long time I troddle on de way, 
All night de cotton wood a toting 
Sing for my true but all de day, 


Now I'm unhappy, and I’m weeping, 
Can't tote de cotton wood no more; 
Last night while Nelly was a sleeping, 


Death came a knocking at de door. 


When I saw my Nelly in de morning, 
Smile till she open’d up her eyes, 
Seemed like de light ob day a dawning, 


Jist ‘fore de Sun begin to rise. 


Close by de margin ob de waters, 
Where de lone weeping willow grows, 

Dar lib’d Virginny’s Iubly daughters,— 
Dar she in death may find repose. 


Down in de Meadow ’mong de Clober, 
‘Walk wid my Nelly by my side; 
Now all dem happy days am_ ober, 
Farewell, my dark Virginny bride ! 
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SECOND VERSE. 


The sunlight that reposes on beds of blowing roses, 
No brighter beam discloses, than shineth now on me ; 
For never yet did flowers enclosed in sunless bowers, 


Ere pine for sunny hours, as I have pined for thee. 


Ah, never yet did sunless flowers, pine for summer's sun 


As Thaye pined for thee. 
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WHY DO | WEEP FOR THEE? 


written by GEORGE LINLEY. 


BALLAD. 


Composed by W. V- WALLACE. 
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POLKAS, WALTZES, QUADRILLES, 


By ‘CHARLES D’ALBERT. 


QUADRILL 


THE NEW LANCERS’ QUADRILLES, with the Figures (Just Publis! 
LITTLE BO-PEEP. A NewQUADRILLE on Nursery Rhymes ditto 
*ENGLAND. National QUADRILLE on favourite English Airs ditto” 
*LAGO MAGGIORE. QUADRILLE on Italian Airs * ditto 
THE CAMP OF SILESIA. QUADRILLE on Meyerbeer’s Opera ditto 

*THE CAMERONIANS. QUADRILLE on Jacobite Airs - s 
*TOPSY. QUADRILLE on favourite Negro Melodies, 
“IRELAND. QUADRILLE on favourite Irish Airs - 
*COMO. QUADRILLE on Italian Airs 
*THE GRAND EXPOSITION QUADRILLE = 
*EDINBURGH, QUADRILLE on favourite Scotch Airs, with View of Blinburgh, in Colours 
{GRENADA. QUADRILLE on Spanish Airs, with a View of Grenada 
*CHERBOURG. QUADRILLE on French Airs, Illustrated - =: 
*PARIS, QUADRILLE on popular French Ais, with a View of Paris, in Colours 
*NAPLES, QUADRILLE on favourite Neapolitan Airs. With a View of Naples 
*HEIDELBERG. QUADRILLE on Gorman Airs (Third Edition). Illustrated - 
}*LE PACHA QUADRILLES. (‘Third Edition) : 
*LA FAVORITA. QUADRILLES on Airs from La Favorita- - 
“LA REINE DE NAVARRE QUADRILLES. On Airs from La Paxt du Diable - 
LOMBARDI QUADRILLES » 1 Lombardi 5 
*ROBERT LE DIABLE QUADRILLES »» Robert le Diable 
*THE SICILIAN BRIDE QUADRILLES ‘The Sicilian Bride 


~ 


Colours - 


w A LT24eES. 
*THE NYMPH OF THE WAVE ase Fanlisued), beautifully aerated in Colours, by Brandard 


*ROSALINDA - ditto ditto 
*LE CHANT D'AMOUR VALSE ake - - ditto ditto 
*HELOISE - “ ditto = - ditto ditto 
*THE QUEEN OF ROSES WALTZ - - ditto ditto 
*THE FLOWER OF THE FIELD WAL - - ditto ditto 
*GENEVIEVE WALTZ - Fa - ditto ditto 
*LE BOUQUET DE ROSES : = - 2 ditto ditto 
*LES CLOCHETTES - - - - - ditto ditto 
*LA BELLE SUISSE - - ditto ditto 


*THE CRYSTAL PALACE W. ‘ALTZ, Tusti ‘ated in Calenira, by Brandard 
*THE DEW DROP WALTZ, (Fourth Edition) ditto ditto 
*PAUST, VALSE DIABOLIQUE, (Fifth Edition) ditto ditto 

}*THE FAIREST OF THE FAIR WALTZES, ditto (eercnd genta) 
*THE MARIEN WALTZES— - 

*THE STAR OF THE NIGHT, beatesifilly Mustrated in Clouirss by Brindarad 


*THE PRINCESS ROYAL WALTZES - - ditto - 
*THE EMMELINE WALTZES, (Second Edition)  - - ditto - 
*THE MARGARITA WALTZES, (Fifth Edition) = - ditto - 


*THE QUEEN OF THE BALL WALTZES, (Third Edition) - ditto 
SET OF WALTZES FROM LE TRE NOZZE - 

POL K AS. 
THE FLORETTA (Just Published), celle) ia ee in Colours, by Brandard 
LA SENTINELLE ditto ditto. 


*THE KOSSUTH POLKA, Illustrated 

{*#THE ISABELLE POLKA, peaEEN, Mastrated i in Coleus, by Brandard 
{*®THE JUNK POLKA ditto - ditto 
*THE BIJOU POLKA ‘ ¥ z3 - - 
*THE ROSA POLKA 

*THE COQUETTE POLKA, (Seventh Edition) Mietratea ¥ in Corset by ieandard 


{THE INVITATION POLKA ditto - = ditto - - * 

THE SAILOR PRINCE POLKA ditto - - ditto - - » 
*THE REVIEW POLKA - ditto - - ¢ 
*THE KING PIPPIN POLKA.- (Third “Baition) - ditto - - ‘ 
*THE SONTAG POLKA 2. 7 - ditto - - “ 

THE BLOOMER MANIA POLKA 3 Ss - - - ™ 

THE ROYAL PROCESSION SOLAS e = ditto - - - 
*THE LADY’S POLKA - a ditto - - = 
*THE GARLAND POLKA - - ditto - - F 
*L'ENFANT POLKA. (Second Edition) - ditto - - : 
*THE HOLSTEIN POLKA - . ditto - - - 
}*THE BRIDE'S POLKA, (Third Edition) 51 ditto - - = 
*THE LINNET POLKA - = 3 ditto - - - 
*THE LAUGHING POLKA - C: +. ditto - - . 


THE BAVARIAN POLKA, ox LOLA MONTEZ POLKA, ditto = 
*THE HELENA POLKA, (Eighth Edition) = - ditto - 
*THE CELEBRATED BRIDAL POLKA, (Tenth Edition) - ditto - 


SCHOTTISCHES, GALOPS, &c. 
*THE MOUNT ETNA GALOP (Just Published) ‘4 


LATEMPETE  - ‘ ditto With a Cones Descriptions of the Figures 5 
{*THE EXPRESS GALOP—- ditto Brciih rie pevirttondaeds 
SPBEGPERISS OALOP |=» tito Bacatitally Mnstrated in Colours, by Brandard ~ 


{*THE QUEEN’S GALOP - - - - 
*L'ECLAIR GALOP - 
*THE HUNGARIAN (OR NEW SCHOTTISCH 2nd 
ene aOR) @ 5 Halton 
RIAN MARCH, beautifully Ih 
NAPOLITAINE TARARTORE f wit tows 
*THE NEW GERMAN REDOWA - 
THE NATIONAL SCHOTTISCH Gi Edition) 
THE ALBONI GALOP = 
LA DOUCE PENSEE. New Polka Maas E = > 
LA VIENNOISE POLKA MAZURKA 
ee WELLINGTON MARCH, dequtifully strata 6 in Colout: 8 ‘witha a Portrait of Wellington 
‘HE FULL ORCHESTRAL PARTS OF ALL THE PIECES MARKED + ARE PRI 
BACH 5s; AND THE FULL MILITARY BAND PARTS OF THE oe taee RED 1, EACH 
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I said you are a lubly gal dat’s plain,— 
U-li-a-li, o-la-e, 
Breff as sweet as sugar cane,— 
U-li-a-li, o-la-e ; 
Teet so large, and comely too. 
Might make a cradle of each shoe, 
Oh! Rosa take me for your beau, 
She said, Now don’t be foolish Joe. 


My story yet is to be told,— 
U-li-a-li, o-la-e, 
Rosa caught a shocking cold,— 
U-li-a-li, o-la-e. 
Send for doctor and the nurse; 
Doctor came and made her worse. 
I tried to make her laugh; ah no, 
She whispered, “Don’t be foolish Joe.” 


Dey gib her up, no power could save,— 
U-li-a-li, o-la-e, . 
She ask me follow her to the grave,— 
U-li-a-li, o-la-e. 
I take her hand, ‘twas cold as death, 
So cold I hardly drew my breath. 
She saw my tears in sorrow flow, 
And said, “Now, don’t be foolish Joe.” 
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COMPOSED BY CURSCRMANN, 


WITH THE ORIGINAL GERMAN WORDS, AND AN ENGLISH VERSION. 


CRS MVSIGAS CRSASTRT, 
[Printed and Published by G. H. Davidson, Peter’s Hill, Doctors’ Commons, London.] 
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De Polka too I did wid Louis Philippe grace. 
I looked oberdar first and den in Pheby’s face; 
I squeezed her little hand, 
-Ipinched her little arm 
I stole my arms,around her waist, 
But did’nt mean no harm 
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My eyebalis nearly friz. 
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THE MUCH ADMIRED ROMANCE, SUNG BY 


MRS. XIMENES, 


IN THE VERY SUCCESSFUL TRAGIC PLAY PRODUCED AT THE VICTORIA THEATRE, SYDNEY, ENTITLED 


“ THE QUEEN'S LOVE.” 


Author---Davip Burn, Ese. 


Entered at Stationers’ Hall. 


-Price---Two Shillings. 
Published by W. Baxen, 101, King-street, Sydney; and by Fanxwen, 3, Old Bond-street, London, 


Composer---I. NaTHan, Esq. | 
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Lately Published, composed by Mr. Nathan, price Two Shillings each : 


Pi 4), % A, 
Aeichhardt’s Grave ; The Lord's Praper ; 
AN ELEGIAC ODE, | Composed for ons or our Voices—and respectfully inscribed to the 
‘On the scarcely doubtful fate of the amiable and talented Naturalist, Right Rev. Wi114M Grant Brovcuron, D.D., 
Letcunarvt, whose life there is too much reason to fear has been Lord Wishop of Australia, 
zucoeed a cause of Science, whilst endeavouring to effect an ‘Br. NarsAn, Esq, 
overland route to Port Essington. aa REVIEWS, 
Poet, Robert Lynd, Esq. ‘Composer, I, Nathan, Esq, “This is by far the best of Nathan’s colonial productions, and will live with 
REVIEWS. the Hebrew Melodies, even if all the rest should be forgotten. The piooe i 
« A possibitity, though scarcely a hope, exists that Dr. Leichhardt may still be alive. arranged so that it may be sung either as a solo orquartetto. ‘The melody is 
In this case, should the Doctor return to Sydney, he will have the satisfaction of hearing. simple and appropriate, and the harmony faultless."—Weekly Register, Sydney, 
his own requiem, chaunted in a style too, which as regards both the poetry and the October 18, 1845. — ‘ : z 
music, would not be unworthy any of the famed poets and musicians of his own. country. “Probably, amid the infinity of the indefatigable Nathan's creations, there is 
Every stanza has its own music, at once displaying variety of effect and unity of de- none to surpass this, the latest offspring of his teeming brain, The Lord's Prayer ¢ 
sign.”—Weekly Register, Sydney Sept. 6, 1845. ‘The mind half recoils as if there were profanity and impiety in the daring’ attempt 
“ Lpichhurdé's Grave—This exquisitely plaintive dirge is now within reach of all to set to music the inspired language of our Saviour and our Guide—and yot whilst 
lover of true harmony. Mr, ‘Lynd has sung the requiem of the gentle Naturalist with listening to the tender, solemn strains of this grand, this goul-subduing Anthem, we 
a delicato pathos worthy the pen of the poet and the friend; whilst Mr. Nathan's fool not only impressed by the beauty of its holiness, but amazed that: the light which 
investiture of the elegiae versé'is rife with the rarest inspirations of that genius which inspired Mr. Nathan should never have illumed the minds of any of his great prede- 
rendered him so long a proud and all-prominent favourite amid the distinguished cessors, Had Mr. Nathan never before have written one note, this magnificent An- 
composers of the metropolis of the world. Whatever is touched by a man of genius is them alone were sufficient to have handed down his name to immortal fame, It isa 
certain to be imbued with a portion of his brilliance, and in the present work Mr. Nathan, brilliant gem of pure ecclesiastical music, and we have no doubt its spirit-moving 
itis evident, bas given full scope to the riches of his luxuriant fancy, ‘The harmony is harmonies will thriH through the sacred aisles, not only of Australia, but the ven= 
enchanting, and, as if the composer were thoroughly imbued with the poei’s fond ‘erable Cathedral fanes of our ‘ Parent Land.’”—The Australian, Sydney, October 
imaginings, the melody is marked by deep and powerfol tenderness, its plaintive strains 23, 1845. ‘ ‘i r ‘ 
varying with the varying character of the words, gliding, almost. imperceptibly, from “ Among the many delightful compositions for which the colonists stand indebted 
the sepulchral to the gentle wails of sorrow, whilst the accompaniment describes as it to Mr. Nathan, this beautiful rendering of the Lord's Prayer must take high rank, It 
were the birds, the flowers, andothor features of the imaginary bourne of theost traveller's is another of those great propotndings of originality through which the Composer has 
repose. This monody will,Sve doubt not, be classed with Nathan’s proudest triumphs, announced himself a master of hia art, and cheerfully do we yield him, onee again, the 
and attain a circulation commensurate with its author's deservings, We trust, speedily, right to authenticate his mind’s inventions, from a conviction that educated and indis- 
to hear it adequately performed.” Australian Journal, Sydney, Sept. 9. 1845. putable genitts ean have no tendency to violate that unwritten yet ever-enduring code 
* Deichharde's Grave,—Our reatlers.will most of them remember some beautiful lines of principle which nature has erected for the defence and fostering of art, ‘The Lord’s 
‘on the probable fate of poo Leichhardt, which appeared in the Herald some weeks Prayer, which is in G minor, commences with a voluntary of twenty-foar bars, and 
‘since ; they have been set to music by Mr. Nathan in hisbest style, which we conceive those of our music-loving friends who may listen to the pedal basses, and note the 
to be saying no little of the composition. ‘The melody, of course, in keeping with the introduction of the chord of the ninth, classically prepared and resolved throughout 
words, is not lively, but pleasing—it consists of various ‘movements, according, with tlie the voluntary, together with various ecclesiastical progressions of harmony, will at once 
spirit of the lines ; and the effects are: throughout enriched with most scientific and perecive how perfectly in keeping with the subject is the Composer's treatment of ‘it, 
splendid combinations of harmony, The composition should certainly be placed in the Our space will not permit us to go through the whole composition, but we cannot 
library of every lover of good music."—Herald, Sydney, Sept. 4, 1845, refrain ftom noting one ot two passages which, if sting correctly, will produce great 
“Very appropriately has the Composer illustrated the pathetic thome of the Poet's effect ; for instance, such passagesi@s are found in the seventh bar of page 3, where 
Mose. ‘The first movement, Recitante con dolore, is a fine introduction to the subject, the melody in the words ‘against us’ is B—the counter-tenor the thitd below— 
and prepares the eat for the sweet obligato accompanimentof the second movement, which the bass matural—whilst the tenoe hagitho prone fat 7th D dat, which cor- 
breathes of flowing streams, and the feathered tribes of Northern Australie, whilst the rectly resolves upon C. Much effect mightvalso be givea in the following six bars 
melody, in the vocal part, expresses its feclings ina plaintive strain of melaeholy. ‘The to the words ‘ Forgive us our jasses as we forgive them,’ where the Composer 
‘Composer has summoned all the resources of his art, in order to do fall justice to his has endeavoured, by chromatic passages in the counter-tenor, upon a pedal bass, Whilst 
theme, and were we to.attempt a description of each movement, our notice would swell the melody retains a hdlding note, to ¢ various feelings of devotion, 
into a treatise. We cannot, however, refrain from noticing his very scientific mode of such as humility, resignation, entreaty, jryour, and pious supplication. 
treating the fourth and fifth movements. In the former, which is in 6-4. time, The final chord of the prayer will strike singtlar and uncommon con- 
Tegatisimo gustoso, the whole of the harmony is a thoro' bass arrangement, clusion. We rather suspect that Nathan, ‘ind of musical antiquarian, 
and classical dispersion of every variety of chords, but so disposed, that they may be and a scientific theorist, has sought to revive, @0fithe ancients, who invariably 
performed by any piano-forte player, who has received six months good instruction, finished all their chants and prayers with the Major @hird instead of the minor 
‘This movement, commencing in C minor, by skilfal modulations, and by scientific and third ; and therefore it is, that, as the Lord’s Prayer was written nearly two thou- 
hatural transitions, closes, by means of the extreme sharp sixth, in six sharps. In sand years ago, and doubtlessly sung and chaunted at that period, the Composer has: 
the latter movement allegro non éanto, in D, the Composer has endeavoured to impart concluded it with the Bole third, so thajgglthoush the prayer begins in G minor it 
a more cheerful tone to the subject, to illustrate, as it were, Hope smiling through concludes in @ major. Compositions of this lind have tho strongest recomendation 
tears. ‘There isa singular passage in the melody which, commencing in D two sharps both to the artist: and amateur. As studies they prove how complete and perfect 
changes at the end of the eight bar into E lat, an effect produced by what is termed the smallest thing may become in the hands of a master, and as matters of vocal prac- 
the Enharmonic Diesis, 'V particularly recommend the mode of effen ‘ing this change tice they will necessarily call forth the finest qualities of the voice ; and we can only 
to the study of young musicians, They need not be told, perhaps, that itis deemed irre. deplore the perceptive condition of that taste whichaf{Ses nct inbibe fran them the 
gular for an author to wander very far from his original key. "In the present case ho most unmixed gratificction.”—The Examiner, Sydné¥s October 25, 181 
begins in C minor, which has three flats, its relative major Eiflat has three flats also , “ The Lord's Prayer-—M. Nathan's beautiful arrangement of this praer has re- 
therefore in this passage, Nathan, instead of going into Dsharp which has nine sharps, conciled many scruples which we had to its being set to music at all. and we feel bound 
cleverly modulates, by the enharmonic change, into E flat, and finishes in that key. to confess that we have gone through it with considerable gratification. Thereis much 
We cordially recommend this composition not only on account of its high merit as'4 plaintive and expressive me‘ody in it, blended with harmonies of the first order; 
classical Ode, but as a very scientitie and graceful specimen of the musician's art and we hesitate not to say that.we cannot call to recollection a sacred piece of 
The Examiner, Sydney, September 6, 1845, = | modern composition that has pleased us more."—Herald, October 13, 1845. 
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but we could hot refrain from thus briefy alluding to some of the many beauties in this composition. And we now dismiss the subject 
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destined to enjoy an extensive and lasting reputation in the music and literature of the country.— The Atlas, September 27, 1845, 
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SECQND VERSE 


Peace blest each homestead ; Plenty’s smile 
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NEW ENGLISH SONGS. 

Sung by Composed by 
Adelaida.......02-+ -+02++Mr. Begrez.....,.Beethoven 
‘Ah! can I think of days gone by.Signor Velluti, . Welsh. 
‘Ah! why that tear?........Mr. Braham. ¢Atber 
Bid me not forget thy smile, Mrs. Knyvett. 
Bring me back thy heart. 
Captive. 
Deep, deep sea. 
Doom’d to pass my days, love,, 
Delusive bells, 
Even as the sun... 
Emigrant. 
Female auction c 
For as the waters of that still tide: 
First of May... ..ceeeeees 
Glories of our birth and state.Miss Wilkinson; 
Invitation. Bohemian Melody. 
Italian boy 
Let me wander where 
Meet me to-night. .........Miss Paton. 
Merrily; merrily, sounds the. (Tyrolien.) . 
My. own silent stream, ..... Madame Vestri 
Natali, the miller’s daughter 
O! ‘tig’pleasant to float,,.... Mi 5 
O, Araby ! dear Araby !.....Madame Vesi 
Ocean ! thou mighty monster. Miss Paton 
Oh, *tis a glorious sights, ...Mr. Braham 
O'er the'fi: 
Once, reason they say 
Qh, harp of my country. 
Oh do not say I fove thee less. 
O; fair glides the bonny bark, 
Primroses.. Madame Vestri 
Sweet melody Miss Paton 
Say, thou pretty li 
Secret... . -.(Bohemian.), 
« Sweet is the presence of one faithful friend . 
Tellme the hour. Ballad. 
The world goes round . 
The Rhine, the Rhine 
To sigh when sorrow loads the breast. 
The hours I’ve passed with Rosalie. 
The rippling stream... 
The innocent coquet 
The village bells 
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J. Barnett 
Welsh. , 
-Barnett . 
Horn, 


The young cavalie 
he con eiad St. Leger. 
The captive....... .Dr. Carnaby, 
When in peace I returned from the ocean... Welsh... 

Wild rose. Wodarch. | 
Why, what gan a poor maiden do. “Home... s 


NEW AND APPROVED TREATISES. 


T. WELSH’S VOCAL INSTRUCTOR, or the Art of 
Singing explained in fifteen clementary Lessons, lead- 
ing to forty progressive Exercises to render the throat 
fadble; te which are added six favorite Songs, with 
Cadences, Marks of Expression, and Observations on 
the Style, of each, as sung at the Theatres Royal by 
his Pupils Miss Sreriens and Miss Witson..........+10 

DR. CROTCH’S PRACTICAL THOROUGH BASS, or 
the Art of Playing from a Figured Bass on the Organ 
or Pianoforte, as taught by the Author in the Royal 
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Academy of Music 


VALENTINE’s INSTRUCTIONS HL 
PIANOFORTE, in which the first Rudiments of 


12 


T. 


Music’ are clearly explained, and the principal Rules _ 


on the Art of Fingering illustrated ; to which are added- 
forty Lessons, properly fingered by the Author......... 8 0 


GOD SAVE KING WILLIAM, an entirely new Anthem, composed by T. Welsh: the Words by T. Dibdin 


forte, with an (ad lib.) Acco 
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F.C. MAYER’S INSTRUCTIONS FOR THE DOU- 
BLE-ACTIONED HARP... aesauseees oe 5 
DR. CROTCH’S INSTRUCTIONS FOR THE PIANO- 
“-.. FORTE, with Preludes and Lessons in all the Major 
and Minor Keys, properly fingered by the Author... 


WEBB'S CELEBRATED SOLFEGGIOS, arranged -by 
~ J. B. SALE.. ......4%, paveseee ose 
The above Solfeggios, arranged a8 DUETS, by the sime 
[So Author... i ie / 
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DR, CROTCH’s SPECIMENS OF VARIOUS STYLES 
_ OF MUSIC, réferred to ina course of Lectures read at 
Oxford and London, and adapted to Keyed Instru- 
ments by the Author, a new edition, in three volumes, 


NEW GUITAR MUSIC. , 


The deep, deep sea, arranged by . 
Ah! can I think of days gone by. 
Meet me to-night 
A Selection of- admi emmian J 
Say, my heart, why wildly. beating, 
Six new Divertimentos by ....... 
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HONEST FRAUDS. . 
ln Operatic Entertainment, performed at the Haymarket Theatre with 

great success. Composed by C. E. HORN, 
The deep, deep sea, as sung by the Autho: 

My motto, ‘ Persevere!’,..,.....ditto,.. 

If you for a beau would angle, sung by 4 
When to my home I lead you,the admired, Lullaby, Duet, 
sung by Mr. Joun Reeve’and Mrs"Humsy} 
My old Father's insule, (Comic,) sung by’ Mr. Reeve. 
‘An Irishman’s Law, sung by Mr. Wester. 


ww Wr 


1 


NEW PIANO FORTE 
Burrows’s Divertimento in,which is introduced Orftb 
Crotch’s Divertimento. Ni 

— ditto, extracted from the 4th Quintet b: 

Humme's, (J. N.) Les adieux de Paris, a Gra 

performed by Mr. Moschelg6,ilso 

Op. 110...... . Pe 

Hera’s Grand Brilliant Polonaise, as performed by 
derson in public, also by. Mr, Shultz. 

Les Elegances, a set of brilliant Quadrilles 

Moscheles’ Grand Fantasia, in which ‘ Gedl.save ge 

William!” “Hearts of Oak,” “Britons Strike home,” 

and ‘See the conquering Hero comes,” aye introduced ; 

dedicated, by permission, to Her Maj sty the Queen. 

Rawlings’ Day break, Bohemian Air.4, 

The Secret, ditto. aa ae 

Deep, deep sea, asa Rondo, with Flute ad lib. . 

Gems a la Masaniello (a Fantasia) 

Delusive Bells, a Rondo, 

—— Meet me tonight, ditto, 

— Primroses; Rondo 


NEW QUADRILLES, WALTZES, 
AND MAZURKAS. 

Bode, C. Two sets of Mazurkas as danced at the Imperial 
Court of St. Petersburgh, Devonshire House, the Am- 
bassadors’ Assemblies, &¢. with proper Figures, each.. 

The Queen’s Quadrilles, containing «The deep, deep sea,” 

“ Hearts of oak,” «Poor Jack,” and “ God save King 

William,” dedicated to the King by J.Paine.....++« 

Seventh Ditto, selected from an Opera called the 
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adorata. 
ind 2, each 
Yozart...s. 
(oncerto, as 


2 0 0 


Www wwe 


4 


2 


2s. 6d. 


iment for the Flute, by T. Rawcanas, each 28, Gd. 


AROARDH 


ooo 


POMONA’S OFFERING, in 6 Nos. re of SWISS, GERMAN, AND ENGLISH AIRS, arranged for the Piano- 


ee THE LAND OF THE WEST: «ae * 
7 Written and Contpased < is Lover og? 


4 
‘In Te Bae TIME AND TENDERLY. 


. |. , PIANO, re ee : 
ek te FORTE.) 3 
EE y is se loan === 


ey = contd aa to . =x West Jove, Oh! ‘ 


fi = = See. ae | co 
ee sas = 
.come there with me, "Tis a sweet land “of ver_—dure that 


Co ee = == —— a a 
ieee ee = | 


springs from the | seas ) Where fair ray ty smiles fromher eme rald kg 


guard thee, Ill tend thee, il love thee ehaebest's And youll 
SS 
- oe 
SS a 
= — 
=Se= ——— 
b 


Say | there’s no” land like the land ia ag West. Is = 
SSS SS Se 
ee ee 


ee : - SSS 


ses and bright skies of 


The south has its 


blue, But 


= = f 
ours aré more sweet with loves nm change_ful hue; Half ‘- 

/ f x [— =: 
4 = re —- 
Voz : — wa 
3 f = 3 - = 2: : = st 

0 c 

S in Espress. RESON 

=e: ps == = =e — co 


aes half tears like the aaa F love best, Oh! what 


is the south to the 


SS SSS 


=e Bo 

| J: PbS 

r beauti_ful West, Then come therewith me and the rose on thy mouthWillbe 
‘4 


Eanes oe 


e } sweet _er to me e — flowrs of —_ = iS 
a a === _ ; 
SSS 


= 


The 


SS 


v * b v 
North has its snow-towrs of dazzling ares 


“(| === ; 
iam SSS 


spark-ling wi th 


-gems - . in the ne'er 


— setting day, 


SSS Ee f= = 


There the 


] SS a 


= 
aor 


4° * “on fuoco 


ad 1b. 

- ft == 
eS —- £2 = = 
£ Rotman ie “may dwell mk the halls ee loves best, But the — 


== =—— 
= — 


a 


‘< Peliere no, ‘cold wind doth blow, And, thy t 


5 5 ~o 
colla voce. 


- ion - . . 3 
—— = ~ —— 
E : 


Con Spirtto. 


“in the gor- geous. East: - 


1. 
———— 


: night, When hé.* gi.-seth, re fresht, . 


— 


ee fl. 
mee UG 
i 

a ea 
iN 


f 


=I 
~ 
Lael 
iJ 
EB 
< 
¥ 
gy 
cS 
) 
=} 
a 
® 
2% 
eo 
§ 
jt 
a 
5 
* 
a 
Cad 
a 
0 


~_ 


(Ty 
im ll 
IE 
fl teat 
al tl 
a 
if we 
Al 
Ul 


2 
ex 


nah tee ily i ik if ali Hr x in 
+ I th ° 1} (hi abl A “tT 

Hm i Meer Wee ‘ell | 
“H f ‘ ai (f ni an 
He i tie | i es : 
N mM : 4 a | ; a 
\ Fry itt all eal! (il \ 

Nal ih il a ote el! 

me. 4 | 4 TY bgt wis A 
Cr. tity. ta aw : t 


THE BOATMAN’S DANCE. 


% 
Sf 


i 
fe 


i 
: 
o 


mei. 
LE PANTALO. 


Ali ac ji, 
‘ “i AF I rier Aiea 
sit \ * att i + | sdf | . woe ui 
= = = (, eo. ns 
aig Nh & AN itr H ca (Gh He i 
N ty Gt he th Coal ons asin da) thn Cx ; 
arial pet cone ri A ha ha 
' | ih ail af P ah 1A i? hig 4! it h (é th 
2 th a SH tl Ni pan ‘a if 
cerin a . ‘| il “a cs A HE | 
zip ty \s \ I (e uN i ‘ as a 
al mst | ry ZA vil (e: ¢ ii an i 
Wt ty TES 44 aN nih Ts a a a ee 
ll s[f Zi i nm Ne + | ue | 
ay at itl fh ait Aa iN SA Stn | 
— lym 1] ss ! ae | g na ii ! y fet 
f +| + \\die ei th i , 2 : uN 
as TN Sc Weyty f « u 
Ts il Pe Patel Gall oo | 
RA ae 3] KH 63 KO i | uy \ i ae 
a i al) cn) . A ary fl 
~ ae SS yS— Rise? . 


e 
al 
= t 
hae 

z— 

N 
oe 
ot 

E 


Xt 


. 
N— 


OLD AUNT SALLY. 


I 


MY 


ei 


ry pelll UU i 1 ry 
q se NI Burs | | tt 18 
es a me 
afei i ER A aie 
th Vy tale \ 1. a! 


fay 


2 See 
La PouLre 


AO24b 


Ht ty. tH HT th. ce Hen oll 
cil atll ot) eh AHN Ral a eh “Tet 
ae AL a ts ES [ty fl ine 
sie oS OM 4M tl a! tH st a Te B 
+ 2 tm $ ar il j 
al ieee bie dll ® avian i Nip i 
@ s | aloe! 
q +9 eallll HIN y te afl + ( ( THN 
“Ul +e, ip al o i wall wlll pt 1) iN fi cy 
¢ ‘f a i i it Ry deel! Hy 
qa eae te eat 
ie : 3 fd : 
* ahaa» a au: 
BL Dae ee ae 
a Tl ad ill wil 
ais sy a ve TS a 
a oh eae 
SLM || else will] gall] 4 poell 5 elf} ges Jin oe, Ais, eal 
Rul a avid TS a a 
i] ey i urs ei e e UN 


/ 
| 


"i ae a. ee 


CET OUT DE WAY OLD DAN TUCKER. 
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One night de niggers gabe a ball, Miss Lucy danced a reel, 


But none was dere dat could compares wid my*sweet Lucy Neal, 
She used to go out wid us to pick cotten in de fiel, 
f* And dere is where I fell in lub wid my sweet Lucy Neal. 
Oh! poor, &e. 


Miss Lucy she was taken ill, oh, how bad it makes me feel, 
De docter he did gib her up, alas! poor Lucy Neal; 

‘ One day I got a letter and jet black was de seal, 

Tt was de nouncement ob de death ob my poor Lucy Neal - 
Oh! poor, §e. 


4 * 
Dey bore her from my bosom, but de wound dey cannot heal, > 
And my heart, my heart is breaking, for T lub'd sweet Lucy Neal, 


. Oh yes and when Tm dying, and dark visions round me steals 
Je last low murmur ob dis life shall be for Lucy Neal ! 
‘ ia Naa? Oh! poor, &e- 
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Ole Joe kicking up be-hind and before, And de 


aaa 


f 
maaan : 
yaller gal kicking up be-hind old Joe! 
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Ole Joe kicking up be-hind and before, And de 


yaller gal kicking up behind old. Joe! 
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2 
Out come Dinah, what for your dere? 
T want a gun to shoot dat hare, 
Come ole Nigger, dat wont do, 
You'd better go home and mend your shoe. 
Ole Joe &c. 
3 
te came to town in a shocking fright, 
Vor he heard a noise, and saw de sight, 
Some boys were running up an down, 
Shouting, ole Joe is just come to town. 
3 Ole Joe &e. 
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some one in de house wid Di_nah, playing on de old Ban-_jo! : 
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In come a Nigger wid a long tailed coat, 
Can you give me change of a five pound note? 
About your notes I do not know, 
But Ti give you a note on the ole banjo. + 
Ole Joe §e. 
5 
Ole Joe was a nice young man, 
He used to ride old Dobbon Dan, 
But he sent him spinning down de hill, 
And I calculate he lies dere still. 
Ole Joe §e. 


LUCY LONG. 


With the new words as sung by the Serenaders. 
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lubd,and ask’ to mar_ry, gal named Lu- es Long ene She told me she must tar_ry, 
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Miss Lacy’s face is shining, “Your summer days are dying 
Just like, a polished boot $ «(1 whisperd in her ear) 
Miss Lucy’s shape is slender z Man ‘vant be always sighing 
Just like de bag of s eS And wait from year to year 
Then take your time §e é But take your time &c. 
3 
3 $ ~ +5 
When tree years past was over F3 Next month Tm gaged to Sally 
T axed her once again = (Ive left Miss Lucy Long) 
T wishd to axe her motier 3 Shane steamer; 
She said “twar all in vain’? $ And kept her time so strong! 
Oh take sour time Se $ Oh! take your time &. 
MORAL 


6 
When gemmen is a wooing, 
And means to be sincere 
Young gals dont be pooh_poohing, 
But lend a kindly ear. 
vanista NO 77. So take se time Se. 


OLD. DAN .TUCKER. 


Allegretto. With the now words as sung hy. the Serenadors, 
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Old Dan he dance so hard one night 

He dancd himself clean out ob sight, 

And in de mornin he was found 

Wid his heels stuck tree feet in de ground! 
Git out ob de way &e. 


A faney poppd in his head quicker 
What’ de use ob wastin licker ? 
Now wid de gin I'll wet my throttle 
And rub my old shin wid de bottle. 
Git out ee de way’ &c. 


3 
Now Dan he didnt look well a dancin, 
Kase him legs wor too much slantin, 
Dey'll soon come straighter, say de doctor, 
Tf xowll wash em well, wid gin and water. 
Git out ob de way 4c. 


Dan gab his master ie go by sir, 

And dis was his ’seription in d’ Advertiser, 

“Lost old Dan, he’s short and fat. 

Was but one eye, and ’quints wid dat!”? 
Git out ob de way 4c. 
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Car_o_line, Den my old mas_sa told’ me, Ch! Im de 
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lookin’ nigger in de country, Oh! I 
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White beauty dat is hut skin deep, 
But, through my skin ‘tis hard to peep 
Dar's none can suit a brack gal¥ mine, 
Like dandy Jim from Caroline. 

Den my ole massa, Se. 


3 
I dress_myself from top to toe, 
To see Miss Dinar out I go 
Wid trowserloon strapt down so fine, 
Young dandy Jim from Caroline. 
Den my ole massa, &e, 
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6 
Sez she, 1 lub you well enough, 


4 
De bull dor keep me out de yard, 


T tought Td better leff my card; 


T tied it fas 


wid'a peice of twine, 
from Caroline. 


Den my ole massa, &c. 


5 
She read my card, den wrote me letter 
De more she wrote she felt de betters 


And ebery word in chery 
Wis Dandy Jim from C 


Bekase L know’ youre up to snuff; 

If you'll be hers, she will! be thine, 

Sweet Dandy Jim from Caroline! 
Den my old massa, &c. 
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Den iny ole massa, &e. 
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OLE BULL AND OLD DAN TUCKER. se 


As sung by the Serenadurs, 
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Hand de ban_jo down to play, Who beat © 18 Bull from. de Nor. way, Who tuck de shine from 


i i 
= x ae SSS ae ae 
I = = T 
Eee te it as eae amg 
+ = 
= 
a =" 
| | = 
Ne Ss = = = 
at = = =i 
boys from Old Vir. ginny. #e @ . o>. oe 
: =.” * tee. ete 
= Soe q 
- 
+e: Pet 
Te ew . f_ ¢ ¢ ¢ 
fea ‘S ee ——— - z =] 
: f ca 
| [eae te rs 
2 4 
Olé Bull came to town to play— * _ . When first his fiddle ‘an to speak, 
Five hundred dollars: for a day ; De people they all went to sleep ; 
The women ran, and I ran too, He gave his bow a mighty hawl, 
To hear him fiddle up something new. He made them all wake up and squall— 
Hand de banjo, §c. : Hand de banjo, &c. 
3 5 , 
They playd together at Chatham Street, If you want to hear good play, 
Each other's time they tried to beat: Just call for Dan from Old Virginny, 
Some went for Dan and some for Bull— Who beat Ole Bull from de Norway, 
The house was crowded ram jam full. 2 Who tuck de shine from Paganini. | 
Hand de banjo, &c. $ Hand de banjos &c. 
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With the new words as sung by the Serenaders. 
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® The melody of this song is taken from two old English airs recently revived. It is a singular fact that Purcell 
It was given as a Polka in N¢,76. Pianista). 
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wrote music to a song called“ Marye Blain’ 
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no, no, no, no, Time can_not, cure, De pain I en_dure for my Ma---ry, 
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Our massa was de old mars son "We're massa’s slaves, 1 know dat well, 
And took to her a fancy And hab a dark complexion, 
What could she do, de poor lost one? Yet in our hearts dere still do dwell ~ 
But tell her woe to Nancy? A bery fond affection! 
And Nancy tell de tale to me » Den why should cold white man destroy P 
Dis deep, deep tale of grief! Our Joy and gib us grief ?~ 
Oh! noting in dis world ean bring Oh! noting now dis world can bring, 
To my sad heart relief! Can give my heart relief ! 
Oh! no. no, neyno, &e. Oh! ne, no. nono. Ez 
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OLD TARE RIVER. 
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Though de gals be be-ry 


pretty, 
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Lub-ly Diznah Til be true! 
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Oh! my! Dinal’s berry pretty 
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Eyes dey are as black as sloes 
And her skin is smodth an yaller, 


Berry, hansom’ is her nose! 


Though T see de white gal’s faces 
Wid dere eyes of shinin’ blue 
And their little airs and graces, 


Lubly Dinah, Till be true! 
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Berry soon TI oe returning 

To de old Tare riber’s shore, 
Den again well be together 
‘Nebber to be parted more 

So cheer up! my own dear Dinah 
“Twill soon come back to you: > _ 
Tink sometimes upon your Nigger 
Lubly Dinah, Til, be true 
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Hush! the clock 
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Hark! how the 


wild wind shrieks ! 
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‘tis his knock! he comes! he comes once more! 
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FAVORITE SONGS, VOCAL DUETS, 
Quarrilles, Polkas, Waltzes, and Overtures. 


PIANO SOLOS, 


PUBLISHED AT THE MUSIC WAREHOUSE, 555, GEORGE STREET. 


Songs. ‘My Dark Haired Girl Piano Duets. Quadrilles, 
‘ ‘My presence still in calm oF ‘Dunean Gray Banjo Quadrilles, (ducts) : 

Away to the Mountain Brow storm . Highland Lasste perieetiores Guaaeillen ~ 
A Rose Tree in full bearing Noroh the Pride of Kildare Jonny's Bawbee Beggars’ Opera 
Beautiful Blue Violets O'er theLone Sea ‘Maggie Lauder Chevalresque 
Beautiful Venice Old House ot Home 2 My Love is but a Lassie Yet Danish : 
Banks of the Blue ‘Moselle Cea roe ‘when Daylight | "Dolce Concento Echo 

rsair's Farewell er + Ethiopi 
Come Dwell with Me Pestal é Eee Fiano Solos, poe 
Do not mingle one human feeling Pretty Star of the Night Batilact Page cores 
poe ones a8 ie hee, gene Moon Galedonian Wreaths, Nos. 1,2,and | Jack Sheppard 
Four-Leayed Shamrock She is far from the Land ce ‘comprising favourite Scotch Lege ye ‘ 
Fa ET en 1 | eee suating | Bale Pace Purch 

1, but whenever you wel- | Sweetly o’er my Sen: alin; all of | 

Le Ne Still so gently o'er me stealing Wobemian Wreath, Nos 1,2, nd Palace : 
Fairest Flower ‘The Valley lay Smiling 8 oapaprditig, fevorsdte 12a ed Oost ? 
Farewell to the Mountain ‘To linger near Thee felodies 


Forget thee! if to dream by night 
‘Harp that once thro’ Taras Halls 


‘Those Evening Bells 
‘The Rich Man's Bride 


Last Rose of Summer, with bril- 
Tiant variations, by Hers 


Royal Irish, 1st set 
Royal Irish, 2nd set 


: Rory O’More 
Isle of Beauty We have Lived and Loved together Overt . » At. 
Tadreamt that I dwelt in Marble | Woodman spare that Tree ete aes ide ceased) 
8 hs es Barber of Seville Polkas 

Ida on ank Me if T Love You Caliph of Bagdad Be : 
Ivy Green Young Lady's Dream Der Freischutz aches 
I Love but Thee Young Lady's No ae Daa ean wa ae 
I met her in the Crystal Halls Guy Mannering eorcee by J. Howson . 
ma merry peeps girl Lodoiska tai 
Ud Mourn the Hopes Vocal Duets. Men of Prometheus ‘Gootnate 
Jenny Jones : Miller and his Men Gealtach 
Kathleen Mavourneen As it fell upon a Day ‘Paneredi Se De isc nS tee 
Land of the West Au’s Wall Zane eat, Britain (iustrted) by Mr. 

sonely lear Me! Norma rf cae 
Tee Mot Tknow a Bink aan Schottisches. Irresistible 
Light Bark My Pretty Page Gar eas faa a 
Light of other Days ‘Minute Gun at Sea. jerman Moonlight 
‘Meet Me by Moonlight Alone Sce from Ocean rising sie Pee ae ops. 
Mecting of the Waters Tell Me where is Fancy Bred ictoria Railway 
Maid of Judah ‘When a little Farm we keep altzes. Galop in Gustayus 
Mary! Queen of My Soul When thy Bosom heavesa Sigh | Olga Harmonia , 
‘Meet me in the Willow Glen ‘What are the Wild Waves saying ' Pestal Matrimonial 


A choice selection of the Classical Works of— 
Schulhoff, Burgmuller, Wallace, Ravina, Liszt, 'Thalberg, Osborne, Richards, Herz, Dreyschock, Rosellen, Hunten, Goria, 
Beyer, &e., always kopt on hand, and regularly received from the first London and Continental Publishers, 

A — 


The latest Dance Compositions of 
Jullien, D’Albert, Koenig, Weippert, &c., &c,, many superbly illustrated. 
NEW AND POPULAR SONGS AND DUETS BY BARKER, LEE, GLOVER, BALFE, k&e., ke. 


VIOLIN STRINGS, English and Roman, of the best description. 
GUITAR STRINGS, and VIOLONCELLO STRINGS. 


WOOLCOTT AND CLARKE, 
Music Sellers, Print-sellers, and Publishers, 
555, George Street, next to the Bank of Australasia, 


* 


Aco Musical Publications. 
VOCAL. & 
" The celebrated duet HEAR ME, NORMA! Bellin, - 
‘The beautiful duet WHAT ARE THE WILD WAVES SAYING! Glover. 
i The four most popular Songs of the Season, viz., 
A YOUNG LADY'S DREAM. I'M A MERRY LAUGHING GIRL. 
b YOU ASK ME IF I LOVE YOU? and I MET HER IN THE CRYSTAL HALLS. 


‘A delightful song, “IDA”—commencing—Forgot thee! if to dream by night, and muse on thee by day, 
THE LONELY HARP Poetry by Hon, Mrs. Norton. 


INSTRUMENTAL. 4% 
Rosellen’s classical Piano Solo—** THE REVERIE.” 5 
The “LAST ROSE OF SUMMER,” with brilliant variations by Herz. Zs 


Tullien’s admired “ OLGA WALTZ.” 7 
A pleasing Set of Quadrilles, “LE CHEVALRESQUE,” by Schubert, 
The RATS QUADRILLES, 
E Jullien’s celebrated BANJO QUADRILLE DUETS, introducing the airs—Take your time, Miss Lucy; Ginger Blue; De Sugar 
a Cane Green; Come Darkies, sing ; Buffalo Girls. 
‘The HARMONIA GALOP or DEUX TEMPS VALSE. 
Beyer's brilliant CAMELLIA POLKA. 
3 ‘The DEVONSHIRE POLKA. 5 
The JUNK POLKA. : 
‘The GREAT BRITAIN POLKA, by Mr. F. Ellard, in honor of the Great Britain’s arrival, and illustrated with a fine Wood 
Engraving by Mr, Mason. 
‘The GEORGIANA POLKA, by Mr. C. Bonnington, dedicated to Miss Richmond of Nelson, New Zealand. 
The MATRIMONIAL GALOP, by Gungl. 
The IRRESISTIBLE POLKA. : 


DEW- DROP WALTZ. 


Composed by D’ALBERT, 
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* i — FAVORITE SONGS, VOCAL DUETS, PIANO SOLOS, 


; . Ouadrilles, Polkas, Waltzes, ands Overtures. 
= PUBLISHED AT THE MUSIC WAREHOUSE, 555, GEORGE STREET. 


“Songs. ‘My Dark Fiaired Girl 2.7 2 ‘ 
My presoneo still im tlm or ~ ) “Dpuncan Gr Duets. Y es. 
. Amey to the Mountain Brow ightand Leesie pave adrilles, (duets) 
A Rose Tree in full bearing Nomi the Pride of Kildare Jerny's Baws Bene ees 5 Quadrilles 
r hie Telus Viole ce Eee Sea ug Te ebgase’ Cars: 
: feuutiful Venive iouse at FLome , 
Y Banks of the Flue Moselle ‘Oh! Come to Me when Daylight uyfone ae aap ‘Yet ieee 
*  Corsais’s Farewell one et ee hee) 
Gome Doll Mt ‘Me eas : carol pel Solos. i 
* Do not je one human feeling light m4 Tague 
Englands Hoon red ‘and’ Friends, | Rory O'More * |. Caller Herring vt ld ‘= 
wrewell | Rise, gentle Moon Caledonian Wreaths, Now. 1,2,and Fack Shoppard 
Four-Leaved Shamrock. | Sho is far from the Land 3, comprising favourite Scotch ‘Dancers 
* Farorell, Spiaip cpavsazenas Ballet P hose 
Patwrell) but-whenevor you-wel= |~ Sarectly olex my, Senses Stent of Paris 
i come the lipur ogres Sane. Raed : ‘Hibernian Wresths; Nos. 1,2, and" | Palace 
Fairest Flower ~ ref otRhe Valley Tey Smiling 3 $, comprising ‘favourite Yrish | Rats: 
Farewell to the Mountain Bolinger noes ae Tenner at a ae Red Stet, os 
pret thee | if to dream by night | ‘Those Evening Bs es ose of Summer, wi - | Royal 
Hae tit once thro” Taras Malls Be Tush a 's Bride Yiant variations, by Here Baya ish, dad at 
Isle of Beauty fe have Lived and Loved together 
Tareamt that T dwelt in Marble | Woodman spare that Tree piesa OT TEES Hoya tah “(auets) 
- Halle ‘oodland C: * es 
wees y _ |. Yow ask Mo ifLLeve You a -- «  Polkas, 
Ivy Green) Young Lady's Dream Se Aasaae ‘Champagne 
~ _ Fhove but Thee. : ‘Young Lady'sNo.* Pa, Diavolo nellia 
L mot het in:the Crystal Halls eakitiee Ss Mesecied Christmus Present, by J. Howaon 
Yma merry Jaughing girl : he Pee ol oieke ne Devonshire j 
i eh Vocal Duets. Men of Prometheus ey 
Kathleen Mavournecn ‘As it fell upon a Day ee © 85) Goutbum 
Land ofthe Wert“ All's Well sane Great, Britain itutratad) by Ar. 
pmely Harp. 3 Hear Me! Norma * ae E 
Love Now | Dknow a Bank _ Schottisches, Irresistible 
Tight Bark ¥ My Pretty Page Berliner Junk 
Light of other Days Minute Gun at Sew sefeaGierman Moonlight 
Meet Me by Moonlight Alone See from Ovean rising “New Year's Gift Galops. 
of the Waters Tell Me whore is Fancy Bred ‘Victoria, | Railway 
Mesa Judah ‘ ‘When o Bittle Farm we keep Waltzes. Galop in Gustavus * 
‘Mary! Queen of at When thy Bosom heaves a Sigh” + Olga ° - Harmonia 
Moet me in the Willow Glen Whatare the Wild Waves-saying _Pestal Maitim 


A choice selection of the Classical Works of— 
Schulhoff, Burgmuller; Wallace; Ravina, Liszt, ‘Thalbeng,: ‘Osborne, Richards,-Herz,Dreyschock, Rosellen, Hunten, Goria, 
% Boyety &e., tds Kept on hand, and regularly ogeiren from the first London and Continental Publishers. 


5 sre a = 4 The latest Dance Compositions of 
Jullien, D’Albert, Koenig, Weippert, &c., &c., many superbly illustrated. 
NEW AND POPULAR SONGS AND DUETS BY BARKER, LEE, GLOVER, BALFE, &c.,” ke, 


VIOLIN STRINGS, English and Roman, of the best description. 
. . GUITAR STRINGS, and VIOLONCELLO STRINGS. . 


: ; as WOOLCOTT AND CLARKE, 
Music Sellers, Print-sellers, and Publishers, 
* 555, George Street, next to the Bank of Australasia, 


S53 SS ee 
. 2 Pow Musical Publications. 3 
ag F VOCAL 
7 The celebrated duet HEAR ME, NORMA! Bellin. 
The beauflful duet WHAT. ARE THE WILD WAVES SAYING! Glover. 


The four most popular Songs of the Season, viz., 
~A YOUNG LADY'S DREAM. TM A MERRY LAUGHING GIRL. 
YOU ASK ME IFT LOVE YOU? and I MET HER IN THE CRYSTAL HALLS. 
2 A delightful song, “IDA"—commencing—Forget thee} if to dream by night, and muse.on thee by day, 
x ~ THE: LONELY HARP Poetry by Hon. Mrs. Norton. - 
ome "INSTRUMENTAL, " 3 
3 Rosellen’s classical Piano Solo—* THE REVERIE,” 
5 _ The “LAST ROSE OF SUMMER,” with brilliant variations by’ Herz. 


aioe : — Jullicn’s admired * OLGA WALTZ.” = 
zt ~ *___Appleasing Set of Quadtilles, LB CHEVALRESQUE,” by Schubert. ; 
“ . The RATS QUADRILLES. : 
“ulin colebrated BANJO QUADRILLE DUETS, introducing’ the airs—Take your gma} Miss lays Ginger Blue ; De Sugar 
- Cane Green; Come Darkies, sing; Buffalo Girls. 
rs: . > fhe HARMONIA GALOP or DEUX TEMPS, VALSE. 
1c ee a aa : - Beyer’s brilliant CAMELLIA POLKAQ  ~ e 
Ae ie oS3 Wears ‘Tho DEVONSHIRE POLKAY 5 = a 
pees The JUNK POLKA. © 2 


‘GREAT BRITAIN POLKA, by Mr. F. Eilard, in honor of the Great Brit tote arrival, and» iMustrated with o fine Wood 
Engraving by Mr. Mason. 
‘The GEORGIANA POLKA, by Mr, C. Bonnington, dedicated to Miss Richmond of Nelson, New Zealand. 
The MATRIMONIAL GALOP, by Gung). 
The TRRESISTIBLE POLKA, 
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Popular Nursery 


SECONDO, 


LITTLE BO-PEEP. 


Songs. 


(CHILDHOOD.) 
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Cuarues d’ALBERT. 


“LITTLE BO-PEEP.” 
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Little Bo-Peep has lost her sheep, 
And can’t tell where to find them: 
Leave them alone, and they'll come home, 
And. bring their tails behind them. 
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“LITTLE BO-PEEP?” 


“DANCE A BABY, DIDDY?’ 


O dance a Baby, diddy! 
What can Mammy do w: 
Sit on her lap, 
Give it some pap,’ 
And dance a Baby, didd 


idee? 


i 


PRIMO. 


LITTLE BO-PEEP. 


Quadrille on 
Popular Nursery Songs. 


“TITTLE BO-PEEP” 
(CHILDHOOD.) 


SECONDO. 


“GOOSEY, GOOSEY, GANDER” 


PRiMO. v6 
“GIRLS AND BOYS COME OUT TO PLAY.” 
‘s. (BOYHOOD.) le 
e+ @ te oft iS Sse see qe 
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yee ate es 
“GIRLS AND BOYS” “LONDON BRIDGE IS BROKEN DOWN? 
Girls and boys come vat to play, London Bridge is broken down, 
The moon doth shine as bright as day, Dance over my Ladye Lea; 
Come with a whoop, come with a call, London Bridge is broken down, 
Come with a good will,or not at all, With a gay Ladye. 


9062. 


8 SECONDO. 
“THERE WAS A LITTLE MAN” 
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“THERE WAS A LITTLE MAN?’ 
There was a little man, 
And he had‘a little gun, 
And his bullets were made of lead, lead, lead; 
And he went to the brook, 
And he saw a little duck, 
And he shot it through the head,head,head. 


9062. 


PRIMO, a) 
“THERE WAS A LITTLE MAN? 
pee SOMES Gee Sore ae ae MC ara 
pp Etre = 3 a 
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9062. 


“THERE WAS A LITTLE MAN? 
There was alittle man, 
And he had a little gun, 
And his bullets were made of lead, lead,lead; 
And he went to the brook, 
And he saw a little duck, 
And he shot it through the head, head, head. 
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“CHEER BOYS, CHEER, NO MORE OF IDLE SORROW.” 


(MANHOOD.) 
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This Air is introduced by the kind permission of MP Webb. 
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FINALE. 


PRIMO. 


“CHEER BOYS, CHEER,NO MORE OF IDLE SORROW?’ 
(MANHOOD.) 
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LONDON. CHAPPELL, 50, NEW BOND STREET. 
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THE BIJOC POLKA. 
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THE DANUBE POLKA. 
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THE ROYAL PROCESSION POLK.1. 
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THE LAUGHING POLKA. THE KI.\'G-PIPPIN POLKA. 
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